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At you can see there 'a a strong Monty Python influence 
fn this issue® The real reason for the hallo® is 
to try to ej^ate a hit of fun at the gigs where I sell JK* 

Cool Kotee® 

tfatill' now a-seae® of duty has wad© es review sessa of 
the independent oassettes that I have cone across, but the 
sot ad quality of may indie oassettes is bo poor that peoj>£@ 3 ^ 


who bay one for the let tins© might ba put off buying more® 
fThie also applies to fenaims, ) ®jis will we an that a lot 


of decent mew bands will go unheard® So I will try to fijjl 
tapes that are worth receeiDsnding.I'ia open to suggstionsT® 



There aren't many people-whose every record I have liked fi 


the Jaa were n» exception, »they Pleased r©eon 
p-'wer and ©motion "Going Tb3 ergroimd " "Dm® the THib 
Station", and a "Town called Malice" are high 
in my list of ell tiraa favourite records, I*m 
sorry to gee the© go, but understand Why they 
hevs® I* was really pleased to see Musical Youth 
reahh the top of the charts, lets hop® tJjey ©on 
keep up the good work. 

During this j^sste you will notice bows 
appallng typing. This is because rsy typewriter 
is out of action and the one we. borrowed from i 
Ksv'g landlord is .lust as bed® It insists on 
.1»!ffiaing exactly halfway across the bloody page® 

Talking of Jaasdng, tony fletcher, the editor of . 
that fanzine has re released his bsndsi (Apooaly • 
*pse, ) first single in 12* for®,with an extra 
track, f TIoas@ of the Brave"® 

I'd like to thanks Everybody featured in this 
issue,anybody who has sent record s,t*»pes, 
letters, or fanzines sThe-Albany for the cartoon 
at the top of thijS naTOsanyone who bought Cool 
IWtes, fiha-jjs you,. , )and anyone who helped to * 
rroduce it, lets hope that I can invest In a 
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"SOUND EFFECTS*. LE, "ETErtfRAT YOBBO". TOT BOX 
JAM® (BOLTDOR). 3/BAHAKA RAMA. (CHRYSALIS).- 

CAROL THGHI50S?. *JUS? A **r<MCALLE2> MALICE*. THE' JAM. 
IJmE STT*. (REDBUS^ ( P0LYEK5R.) _ 

"BARR ED FRCH THE FURS." "CHAIRS OF LOVE***. CHtCX 
4 THE TEST TORE RABIES. JACKSON. (VTK m.) 

**BT7B LANDING". XJ’.SCIETOST. "GIRL DON*? MAKE Kg WAIT? 
'’Vrt&rr IR HT EOCKEY". jBCRKTSS SIGXETU (LONDON. > _ 

D ENNIS BROffl. (LTGffmniC. ) 8 "AFRICAN MAP". KTRET BT AJ5. 
"NOTHING CAB Cr?^EAHE TO YOU" (BSEAB AT TEE C8N&WLS) 
TELVT^ SATINS. j "CHBCADILSS", 12 71 EP— 

_ | ECHOS AND THE BONNYKSK* 


w VEV'E GOT A KTCrER 
FRGTCLEW NrW w . B^AD KERREnYS 

(/anrmKwyy, testacies), j 

MONEY’S TOO BAKD TO Cff^Ljnr** 
VA1CTTIKE BROS. (BROCK!. | 
A^TTLA THE STOCKBROKER1 
^TAPED jrgg FEFX SESSTOB. 1 

"closer* 4 , lp, JorjDmsxrfpr. 
f factory records, i 
•w FAvmmm bakb**. _ , 

TBE I^OBS^fRACE RBC. ) ! 
"WORE CROCORT 4 *. dSCORt - ! 
ISAACS? LP.fPRE RECORDS). 


"CHI I*7E BEEN BUESSET 
BOBBY TAYLOR. (COBBY) 

busty sm B crmu® 





WE FIRST SAW THE ALAM AT KXLBUBN NATIONAL,AND I 
|« THOUGHT THAT THEY WERE SETTER THAN THE UNDERTONES wm f. 

S. WHO THEY WERE SUBPQRTING AT THE TIME. THEY ARE .. J 

g FAIRLY UNIQUE IN THEIR USE OF ACCOUSTIC GUITARS, 

O RUT THEY STILL FLAY WITH A LOT OF POWER AND ENERGY If 
THAT MATCHES THE CONTENT OF THEIR THEIR SONGS. m 

§ SOME MEMBERS OF THE RAND OCCASIONALLY TURK UP AT 

■ THE 100 6Ts All-Niters,and it was there that we ffi 

ARRANGED ‘TO INTERVIEW THEM BEFORE THEIR GIG AT THE “ 
THAMES WOOLICH POLY-TEC*. EVER SINCE MEETING THEM & 
WE HAVE BEEN SOP RISES BUT IMPRESSED BY THEIR FBIffiDL m 
| -LI ATTITUDE. THEY SEEM VERY SINCERE IN WHAT THEY W 
m BELIEVE IN,AND I HOPE THEY DO WELL. - - » 


WHAT FIRST INSPIRED YOU TO BE IN A BAND . ? . _ 

MIKE. We all got interested in doing something after see: 
ih. We used to go to Erics,in Liverpool,and everybody was 
: a band. (THE ALARM SERE PREVIOUSLY CALLED ‘‘SEVENTEEN 5 


layecj 


r LVI. YOU ALWAYS PLAYED ACCOUSTIC GUITARS?? 

Like most people vm were playing in bedrooms where we didn't / 
- ise amps,and it was a natural, progression from there. We have /? 
some of our earlier songs on electric guitars and they sounded 
horrible. We adapted our guitars ourselves,when we started playing 
bigger venues. 

People either hate goats, or they love them. The hate is 
hard to understand, unless it steins from the mass of myths 
that abound concerning goats. Most people have never even 
seen a goat, yet they "know all about them,” from comic 
strips. 


have/or couldn't 
tried playing 


YOU HAVE SAID THAT YOU ARE AGAINST DBIN G PIMP jEAPJBS.DOH'T YOU THINK THAT THEY PROVIDE 
BANDS WITH A CHEAP AND EASY WAY OF GETTING THEIR SOUND HEARD.?? 

MIKE’! By the time you have made 3 demo"tapes, you "could have made a single. It can cost 
£200 to do a demo tape,anddx you could make a single for about £600* 

■ j X)N* T YOU THINK THAT THERE IS A LOT OF PRESSURE ON BANDS TO RELEASE A RECORD OR 'TAPE AS 
- SOON AS POSSIBLE,? 

DAVE. Its more important that people develops tire sound and ideas that they want,.... 
Mike. They have got to motivate themselves, and make sure that their ideas are still 
fresh and they don't become stale. A lot of bands lose track of why they started. Thats 
vhat happened to "17",®e just became copyist instead of just being our-selves. The longs 
wc ’/errS pn^the'iEore scared we were af breaking up. Thais why I admire the Jam,who reached i 
poi . 'fere'"thdy* "felt that they had reached a stage soKm where they felt that they couldn't 
fa on prodding 7 the original ideas that they had been,so they broke up. A lot of bands 
s*' that. If ~> n vivif «*ver;»l coat farms, voiirc* fortunate. 






THE ALARM 


YOU TWTTOC THAI ITS IMPORTANT TO ESTABLISH A FOLLOWING ‘■BEFORE 

PT^T.-RARTMG A RECORD. BUT A LOT OF PEOPLE TODAY CM ACHIEVE 

INSTANT CHART SPCRSS WITH. ANY FOLLOWING. 

DAVE. Yea well they wont last 2 minutes because they are only 
doing it for the money,and there must be more to playing than 
that . EDDIE. If a band works hard enough and puts enough into 
it then they will pick up friends who will stick with them. 
MIKE. We want to produce the best that we are capable of,but 
still be ourselves* If people don’t like us for what we axe then its 
better thkn liking us for being something that we are not. 


YOU SAID THAT THERE ARE A LOT 

EVES CAUSE CONFLICT AS FAB 

MIKE. Theres no real battle 
is that the song comes 
to put this guitar piece in' 
use it. 

DO YOU THINK THAI STUDENT 

-NOES ?. 

Ithink that they 


DAVE, 

have 


one view ,they aren' 



DIFFERENT INFLUENCES WITHIN THE BAND. DOES THIS 

YOUB MATERIAL GOES.? 

as to what we put in. The main preferance 
first. There is* nt a battle like "I want 
If it doesn’t suit the song we won' t 

AUDIENCES DIFFER A LOT FROM OTHER ATTOTK 

appreciate the music more. They dont just 
into fashion so much. Sometimes when you 
to break through the fasion harrier before 
audiences. Get through the image that 
With students its a bit easier.MIKE. They just 


play clubs in London you have 
you nan get through to the 
they surround themselves with. 

want to be entertained, which so many bands fail to do. 

A LOT OF PEOPLE CLAIM THAT LONDON AUDIENCES ABE SPOILT FOR CHOICE. 

MIKE. It doesn* t matter where you a re, if a hand is good enough they can succeed. A 
bands primary function is to entertain and if they don't then you can't b lam e the 



through fasion,lake 
the current trends at 
to different places if 
the use of amps,like 


►T?U£wg? 

massivly over produced 
>F THE BAND SHAKES HIS 
Marching On" could have 
singles are underproduced 
things that you feel that 


audience. If you are good enough then you can break 
the Sex Pistols or Joy Division. They broke throu " 
the time. I think that we are able to adapt 
we have to. We are able to play places without 
meanwhile gardens. (Westboume Park.) * 

ABE YOU AGAINST THE "OVER PRODU CTION " OF RECQ 
MIKE. It depends what suits the song. A.B.C. A 
tut it seems to suit their songs. PAUL• • .A F 
HEAD.... "I think a good production is essential., 
been produced better." MIKE. A lot of independent 
You shouldn't be scared of production methods,just 
you need. However, in a survey of experienced goat raisers, it was 

reported that young kids were sold for from S2o to $200. 

And more than once we’ve heard of goats being given away 

n^becaus? sonjeMygo, bred oHW _ m ^.p.ktXCDLABLY 

ihii mh saying bw thecb sohgs abe DBO « «gn nunm j «m. op ibise . 
A tm irm «nnk achieve the balance betbeh, foweb am p. aasncr Bin still IT 

a'-rt.E TCI ' get THETR SONGS ACROSS. LIKE THE JA M...??_ jr-- 

A lot of punk bands today have got Punk wrong, as far as r 

When*I first got into punk it was about being an X 

were no rules. The Oi bands are just stepping on crea ^^ r) , A 
. . . + l p live this*##** Wham wham wham,a thousand 

2 , S5r 1 !i5 tS ^ccS out 30 you can* t bear a -ord.and its J 

“ ^Sara And you must wear a leather jacket. Thats not punk 
by guitars. Ana you ® sa y.but you should find your owm way 

STJfiJ'iSS ^oS^tway the’guitar and writing a book,or being a 
something. 



see it. 

‘ there 
and 

- miles 

- deafend 
rock. 

saying it, 
painter or 


mike No hand can survive without the help of their friends, ie,like Tony,Paul, 

Redeye^and Gaz. If you can get people who can help the band don t lose em* 

THE ALARM ARE: MIKE PETERS BASS. LAVE SHARP GUITAR. EDDIE Me DONALD GUITAR.TWIST DRUMS 
THEIR " MARCHIN G ON" EP,SHOULD BE REVIEWED ELSEWHERE IN COOL NOTES. 





















THE ALARM 
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Tlti(£PS • HOHNegHiffl ppsosj. ; 

My first attempt at reviewing a live act. Not cos' I don't see many grgs,cos I do. But 
as I don't know one end of a guitar from another I don't feel very confide^j^^^ about 

(change of typewrit ter) reviewing live performances*' I reluctantly splashed out £4 
after buying the great # ?.L.P. live "Hanx" r| Il > , Die bus delivered me there latec and I 
spent 4 hour selling Cool Notes outside and missed the surpport bands* As soon as the 
botncer showed me to my seat T guessed that this would'nt be a success* "Fingers, fingers 
Fingers" came the obsoence chant from a smallish crowd* The lights went down and the 
crowd rushed to the front, only to be hearded to their seats by the bouncers* S*L*F* 
showing their age and looking slightly tubby broke into Jimmy Cliff's old hit "love 
of the Common Dsople". Barns in a faw-v- Bawian shirt bounced around the stage trying 
to cover the ridiculous amount of space that he had* Again and Again the crowd tried 
to reach the front of the stage and each time they were shoved back to their seats 
like sheep. Then came "Won't be Told" which lacked somting without that burst of sax. 
Not being their No* 1 fan I didn't know a lot of the songs,but they played with a 
1 t of energy and entusiasjm, T waited patentiently for Alternative lister" or "Suspect 
Device" but they never came* Gotta Getaway,Wait and See, did though,as well as "Johnny- 
was", a Bob Warley song with a great intro but is drawn out far too long and by the H*M* 
g.Tiit»r solo I was getting bored J "Boots B»dical g ^ flocters Deggae" wa s my f® v 

ni^it. —>. GOMTlfWei?.--——J 








W <T llTlr 1 ™--:-? *«»«* &; 

band if its cheap enough, bet stay well clear of holes lil® 

.7 t»t„ lltl shit.Ktp.tios yo p to M». ««£££ “jT.«r» 

\ appears to be some sort of community centre,and I 
\ ^ ^ or, l®dinside. ^ f®w tables and chairs around 
JC^-O A. bai> «** food stall upstairs. Bitter at 74p a 
, Lorrain ® * 50p,oertainly no ''rip off , A balcony 
d *nce floor, ' Very eomf table, with good 
^ lighting, and some cuncial reggae sounds. 

I was allowed to meet Jamacian Poet '* *— 

1 Smith, but to be honest he seemed to t 




uninterested in answering nor ouestins. Sb I left that IPPliilip 

conversation -'ut, The place was far from full,which was 

:; tpr T * ichael Snrf > th8 wen p««oti“ ^ir 

r=dlo, and live appearances. Be started with what sounded like I ✓ 'JJB 

V^ong time rqe no have no fun", which was bacfcdd by a bouncy [ / 

rhythm track. With "***." he uses long gratigg 2tt,7S« ' ~'y i VtA 

ice with ^massing* effect,though this version was drawn out a r / ^ ||. 

"3 »ov'»S r wK 4 l n When ^ 1 l8rrfc saw hlm s^hportingBIack Siuru. V. * j : : M 

BI ek and White wa g d^ne vitho U th the b»ckingtiack,and so ! ■ \ i f\ /\ 

imH*T+hi r~ * ff ^ tlVe ‘ rrhe effect ofhis ™ice was lost 4\ 1 V C3 

J he ^Ytm tracks. The audience gave only polite applause, 1 V- iS§ 

even when he returned after a bre*k to performthe poptfS, A I V$jf 

cayji believe it". Too many spliffs and *wn out poems left ^ ^ -* 1 

sMth - Ret Hews. 

• ims & x issara fS-£S ! r 

.s* sxs'xas? rr*«^ 

^ rte4 •£■“>*»■ &?£?£. * 2 ta r ST 18810 

mhL" th^ W r T C lea f al 5 3e 3®^') was built around the "full % 
» /IHH S^ed +£l musical youth to the top of the charts, and it 
K r iHB t t e f UBple of ^o'uches toasting talents. 

m 4 Xv\ t ^ 3nvla * are daacing 111 fron ^ of the stage,but I’m 

with* "Bnt+ ^V^a 0 "^* sideli r a ‘ The pace sl °wed down a bit 
Y HHhI ^!jl er » are ^^e style "Bo Nuke s "song,with terrible 

and ?? ^ rcht ^ is a «*lty song about thf rasta faith 1 

1^ '\P\T ^ it obviously bo red me, but Touche’s toasting gave it some lif 

l \ * wriirt they were gone,ani ajS^Tto 

I \ W Mgmi bRGk - s tage,maybe diss#pionted with the poor response. ^ 

^ \ . We :r Tal1cnve r * are a great live band, and I alwavs enW 

m \JBm ve^nofPe^nally I don't think that they^aveV 
1 2Z TlJt r attltud * ^ the y ignore all the encouragement 

ms *^ i ^ them I,d reccomend that ^u see 

MF HLVI them, though I suspeett tha| h ?^ y are a lomr wav f™» 


<*&. -of TNJtoJe 





*TU£ foUCS which I think was called "Invitations”. They 

' vith a gnod guitar intm,but lost it in the thrash that followed. 
JT» Ik£X— . i enjoyed em’,and though T was’nt expecting to. 


VUlKiJL-. I enjoyed em’,and though T was’nt expecting to. 

X v*>s in the entrance hall welling Cool Notes when ‘HI LU0H5 

C0$> cam ® on, but even from there they sounded "boring,hard core 
'* x/ ' with too many tracks sounding the same. A lot of other 
i must have thought so ‘tocos’ they stayed out there sa well, 
they soon hurried in whenTH£ D&PQ arrived'." 

there*** 1 ® S.I.F because I had "been impressed* "By Qna 

"In God We Trust",but I was very dissapointed. They pounded 
the set at 1,000 miles an hour,with the vocals al most drowned 

wall of noise. Jello was a one man show, clutching the mike in oeween 

his teeth while he performed bizarre mimes with his h*,nds. jaw 
around stage live a demmented demon lose from hell* 1 lost -itift 6 H 0 TO S^A(^./ coun " t 
1 of the times that he threw himself into the crowd,hurrying /vrr'wjr \jy , ,tr-' hims 
-elf under a mass of bodies,still clutching the mike and singing*"’ • 

"During one of these dives I came within an inch of death, I was knocked over whilst try 
-dug t^ get a photo, hurried under a mass of leather jackets and stuggling limbs, just wh 
en I thought that the end was near I was hauled up by a bow tied giant behind me* 

| T only recowgnised "Holiday in Cambodia" and "Nazi Ponx Puck Off". Some-one from the 
S crowd, (looked likB Ifeter of the T.T.B.) was invited to sing on the last song f hut he 
bashfully returned the mike and lept into the crowd. The Dead —Kennedys left the stage 
promising to return in a couple of mins:,but I had seen enough. Jello’g amazing stage 
act did’nt compensate for that awful sound. % ears were still ringing at the bus 3 to? 
| ?0 minutes later. 


dtOEfiP 

thrash 
people 
Though t 
I was 
IP’S, 
through 
in the 
between 







ithisisler, 


light life? the® 
before they 


IntrrdupecL later. A *»?" single neoad aftrthe berri.on IMes/l.R.S. go t radio pi mj 

and the bend anon bec*se popular. There w a few 11m up changes which I wont bone 

you with, Vnt their present line~nj> issStsua mdgewrnyf tooala-iaammioia iQmui Qmj Mfb 

tm8. erysth sKaro. Moreland Guitars Jo® Sswinl Bsprouasieois wed iho latest arrlwal Bill 

Rolan, Keyboard*, 4 The® earn their debut IP. *trk Ceatinant" s nd * spot m the film 

w T&rgh, A Musical War". _ - 

«ieir xatest record!# la the "fell of tho bast",!! 5 . which 1® 

aynlible o^er her® on Illegal. They desxs riba their leuaio as ssspre-Eiaating *Puno Xbotie'.s 

•c^but don’t feel oblige to stick to the ^additional Units of f Kock awl Sail‘C 


the file scores for lasses BsaS sad 
syooly smturs of their gongs, • 
they also play a eawr version 
of Johnny Cash’s "Ring of Hr®*. 


the UK, they were gobbed on when 

they atnc^ported the BosgEsd, Joe 

didn’t thinV much of Bw Wow Wow, 

but llkse Blurt. Bf the tires you 

reed this they should hare appeared 
oi the ’iFORE" and europo'-rtod the 
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ATTILA THE STOCKBROKER GIVES YOU A Lm> 

MORE THAN POEM*S TTR GTYES YD IT awpdv ^ 

OP a.OIIOM.SS 

JZ ™ ■ GKiBBKD » OUnS roS m 

^^S^ a y aBam *®»£ 22 . 

m *** ^ WIm sinceleIt 

WERE LEFT urrrmi ^ HOUR LATER yiE 

™ SfL, 1 ?™ ™ RY ^,(AND EVEN 

LESS SPACE.) THIS INTERVIEW tyteq 

S T t I ^Sf^ I1IOTIOiC T.TMTTEI 

Y0U WILL FIm WHAT HE HAS 
SAY INTERESTING. ATTILA THE STOCKBBOKE 

IS ALSO A REGULAR CONTRIBUTOR TO SOUNDS. 


0133 &nd br ° uefat U P ^ Brighton.a great team who I still support. I c^a f ' - 

. l0rer “ iddle Cla3S back sround. My father when I was 10 after suffering *±*717 7^^ 

| I was awarded a scholarship at a school and I got 4 A-Levels. I left sch , . ^ 

abroad for 6 months.then I went to Kent Univercity in 1 975 r ^ 1? “ d 

and got drunk at every avalible oppertunity on the subsidised beer f ° T nearly 5 

the tame a full grant was quite good cos' you oauu£T££ SS a ^ *““* “* at 

-s there I worked really ha* and got a 2nd Class dfgree^pS^ LfZuJZ “ 3 *** 

-ss.and wrote a few lyS^ ’ Tt'Z “ etal bands at ^hool.I played be 

changed the way that I thought about everything ?? The fi^st eve 5 y ^ od ^ else At compleatly 
100 Club r The Stinky Toys. It was increSJSe Ind I h2 J S a ^>, W *?* 1 * as at the 
the time,1977. In a group called The SiAt^BiotSoSd ^ S . I was in Britton at 
always too pissed to play. We played^Ss Sace I were really unless,we were 

Resource Centre which was* burnt doVb^lzi^L^O. *“»’**<* »• - th. 

-ning in Brighton,Peter and the Test Tube'Babies Sme^rv and \ ° ° £ ^ thin Gs haope 

despite the fact that our band was era*. s^t^ueht-^ a **■•* yL 

j my grant and went down .to'Brighton. I waa'nt sure whafT V ! &t nm - ve ^ity,I just got 

a rock journalist,at the time I was helninir with t 1 wanted to do* I thought about feting ’ 

and a Brighton fanzine called Vomit whiL was pacisa F “ 2 ine 

that band split up,we only played about Usleas * At £he «d of 77* start of 7 8' 

drunker which at Lit tiie £?£ *52 tated «• had a Ted as a 

Combat 84 having a Black d^m“. ^ ■»*—U>» ... 

and left in June, Then I went to Belgium for a year. C \ ' lraTercity » and 6°t ciy degree 


We did loads of gigs al^aSSfeSgiL^fFrSce translatic ' 

made a record which did quite well But of Mtl «. +u go a really good following. WE also 

gives a fuck what happens in Belguim. Well they d^^ow^^^*^ 6 ** is,na-one 

they did'nt then. w. nCTet eot^her.^d ^ s Srt“f,S ?“ * hi ‘> 

‘i ? v. “^„ ths 

-fa ..nd I got acensrf of fafag ao international t.TOristf.hiaffarr'jSl/ 0110 *;”'^.!” li0 ' 
fo«l,(L b“ l‘^o t S £ iws C L^ ! ’tSS. ta “ a 

•SS? ** * ^.t eat on 

HARcoa^ an»p iHg pbre^y ouynpes _ 

After a short spell working at Gilbeys in Harlow I got a job a3 a Launuage clerk h 
in the stock exchange. From March 1980 to March 1981 was the most revealing,depressing,nauseat 
_ing, year of my life. I had always had preconcieved ideas about what the people^at -nettop 
were really like from being in the S.W.P. for quite a long time and from pther things that 
I'd heard,and I can assure you that all those chiactatures were nothing compared to want I 
saw. I can assure you in all sicerity that those people are so greedy,nasty,grasping,evil, 
hideous,and foul that I really could not describe ..... they live for money and no tiling else. 

It gave me a lot of useful imfomation about Church Organisations,and Trade Unions wno had 
Cold Shares in South Africa, for instance. The great glourious church of England and ail th¬ 
at shit. Whilst I w a s ther I got this b a nd together and we rehearesed about 4 tx-nes ,but we 
weren't getting anywhere and I was getting really pissed off. I'f / L 3 &bvo" an W y 
do I havo to play with other people all the time. 1 v . G° ... d ou C£ ^ t hear the 

and I have to play in these awful bands where the music as terrible an& you ^ ^ 

words cos' its much louder than them anyway. So I a i/outv Python aad Lenny 

«*“ *«?5°^ ««• . *=: To js !• * put- 

Bruco than John Cooper Clarke* I pla/^Q tne r..an Iri-h niusi« is some- . 

in an Irish fiddle band years before Punk, Apart Iron H.M. la-ft 

thirls that I really like* .... .- 





CATS 


s ■-'SJHkm* “ 

su'sn. s?Vn rt rJ«r»»r^^ .-e 

s.*sjsrs:' ttsaw 

« -2; ^ me iSu£ i 15 * heie ~ 

to go on Stage w .f partners,wno caii^ 

^lla^the Stockbroker came from. FlM>T ^lM<kL£ 

I started to do some of my poem*s/Ranting',the first were "Russians", 
"Russians in the D.H.S.S." and "A Ban# an' a Y/impey". By Oct 81' I had about 10 poems and 4 
silly songs'(including a cover of "Garageland" by the Clash.. Then something happend 
which changed everything. I contacted Seething Wells,as we seemed to be thinking alike 
and we did a Bight to Work Karch,speaking on the back off a lorry. I suggested to Swell's 
that we try to get on at the Poetry Olympics. This is organised by Michael Horovitz, whose 
an all-right geezer but a prat as a poet. We just turned up and asked him if we could do a 
spot,and he said O.K.,he asked Paul Weller and Roger MaCGough,who agreed. I'm not kidding 
when I say that we blew the whole lot off stage. After that we had a rush of people offering 
us gig 3 ,and at the time I only had about 10 poems. 

Two weeks later we did a gig at a pub in Clapham called the Roundhouse,and Red Saunders from 
R.A.R. taped it and suggested doing a record. I was against it but he said "Press 500 and 
Virvm ■»+. the end it sold 5.ooo and got in the indie charts. 


earing 


X went 








© . ~" 

jtlfooKT'- •? 

X first arfcaxt^d writing for +>>*» j 

- - - 

person who throws a can at me if th^ , * at you mean * I’ve™a«2r bS UI03B SIAR IEB CMUCMlfc 
The only tine that I've S j! "* nea * «“>“«*>. gets thT^^lTa^T^ » but the fi^t 
dediberatly to do me ove? “f ** 810,111 .*•» a *««»A out of em 

Patch . as for supports t w^\*’ eaa * °° mt because I £2 ^ Ut 50 ***** turned u- 
ta Iterotle. «nx ^ *?“* «4 °vor 2o7l£f. P j^ “ '*** 

__Russi ftN r. - “ tts &s3 

^ YOT “ET ANY RUSSIANS. ??? Yea,I have. I used to go Sea'Fishing in 

Shore ram,near Brighton,and I was fishing there one day when these Russian saliora cane along. 

They were really friendly,with two legs,a head and two arms ect. They liked football end fl-Hrr. 
-ng,and yet a cording to the press these-people are trying to take over the world, its nathetie 
JThats what the "Busslans^ 1 poems are ai \ about# # 


MV U V# 

£*|STj£N\SUH USH • • • • PP 

____ e * 


_ ----_ _ fco/Mo i 

®LdT ARE EXISIE2JSXALISTS.?? „ . . -— . . 

philo spher Jean Paul 7u *?,*** “^stensialism is an idea, mn*+ * T 1 ~——-—— - 

actually didn't know.) It hSi-Sf 1 ebare3ses ma and Kev by ouotixi/ITE^*** 1 ® ith Fre «ch 
its up to you what y^u 2 m8aas *«* are resJoSS^f* Pyth ° a *•** that * 

! L s PeoplT^o^ ^12^! 46188 with Sd T ° f ^rchi^,I^ 

orders* Well admitidlv thev -St* ^ hamber3 clai rood that they had . Ihe classic example 

-^onsihU^jta the ehdf ^ ^ been ^ they diLbeye^t ^ foliow ’ 

y . r . .. —._ ._ _ ___ _ 9 * as still their res 

T FEIff THAT THIS IHFTHVTEV LACKED SCKETHUTG, BEIHB JUST A "IDE ST0HT"7 SO I sew 
ATTTLA A PEW MOT® QUESTIONS AM) HECIEVED THESE BKEETTK HEFLIES. 


DID YOU TAKE MUCH INTEREST IN POETRY AT SCHOOL. ? 

"No,not really. A "bit now and then but nothing worthwhile* 

HAVE YOU EVER USED OTHER PEOPLES POEMS. ? 

Vhen I first started I used to use a couple of poena by Seething Wells. Bert now I 
don’t see the point as I've got enough of my own. 

WHAT ABOUT WRITING SONGS FOR BANDS....,? 

I do write songs f^r bands , but I’n holding then because I night use then nyself* 

IS IT TRUE THAT SOUNDS,THE MUSIC PAPER YOU W WRITE FOR,IS OWNED BT THE SAME COMPANY 
AS TRE DAILY'EXPRESS' GROUP; , . ? 

YEs it is, Morgan Grampian, the barstaids own everything. I naan all newspapers 
apart fi^m Tine Out are owned by Multi-Natiaela. Tough link on us* 


Those are the rational reasons for raising goats. But once ! 
you get to know a goat personally, those rational reasons 
fade into insignificance! Chances are, you’d want to keep 
* few g oat s evenjf ^they weren’t the most utilitarian, effi-! 


* cien *> and anomic animals on the place, 
intelligent, and full of personality and fun. 


They’re friendly, 










-¥»i 


I) I Live in Chester. ^ 

Ifih W&hne in Chester. 

2)Is the road to Gamisch snowed up.? 

Xst die stra.be nach Garmigch zugegchniet. 

5 )Can I have some coat hangers.? 

Kann ich hitte ein parr kleiderbugelhaben.? 


4) Can yon give me some strong glue.? 


V You HAVE* 70 

P v ihe useful 

Jj 3 .™ correct 
PRomou^q ft y iocn /,5 onIthe 

HfHP h>\VB 


* a) Ikh hah-be-meer dayn arm ge’ 
i bxokhn-en. 


Konnen sie mir bitte etaas kl eba rtn ff geben. f*H) Kum-en see meer bit-e et-vas 


5 ) 1 have broken my arm. 

Ich babe mir den am gebrochen. 

6) 1* d like to see a Rabbi who speaks Engl 
I &ch nochte mit eiaem rabbi sprechen der 

7) How much is the fine? 

Wie hosch is dast bubgeld.? 

8 ) I am taking these drugs. 

I eh nehme diese medikamente. 

9) Two Pork Chops please. 

Zwei schweinekoteletts bitte. 


TO ENCOURAGE YOU TO MAKE A PEAT OP YOURSELF 
I WILL GIVE THE FOLLOWING RECORDS, (WHICH WEEE 
SENT TO HE FREE.) TO THE FIRST PERSON WHO SENDS 
ME THE CORRECT USEFUL PHRASES MATCHED WITH THEIR 
CORRECT PBQN0UNCIATI05. JUST SEND THE LETTERS 
AND NUMBERS OK A POSTCARD TO THE ADDRESS AT THE 
FRONT. 


* shtar-kea klayp-ahtof gay-ben. 

{ C^Tsvye shvine-e,*-kot-e-lets bit-e*. 

ight. D) Ikh vo-ne in Chested. 

* 

* E) Tee hokh ist dass booss-gelt. 

| F)lne par klye-der-boo-gel hah-ben. 

* 

* G)Ikh mutich temit int-em ra-bi 

% shpre-khen der eng spricht. 

* 

* H) Ist dee shtrah-se nahkn gar-mish 

** tsoo-ge-shnite. 

* 

$ I) Ikh nay-mee’ dee-ze me-di-ka-men-te£ 


‘•THE NIGHTINGALES'*. 41 TRACK 12" EP. 

.THE MONOCHROME SET. "ELIGIBLE BACHELORS" LP. 
TRACEY THORNE. "A DISTANT SHORE" LP. 

E YELESS IN GAZA. "DR UMMIN G THE HEART".LP. 
APOCALYPSE. "TELLY/RELEASE", SINGLE. 
NIGHTINGALES^"PIGS ON PURPOSE" .LP. 
iiLfc * MONOCHROME SET."CAST A LONG SHADOWiSINGLE 
JOE CROW."COMPULSION?!SINGLE• 

FELT. "MY FACE IS ON FIRE". SINGLE. 

THOMAS LEER."ALL ABOUT YOU '*. SINGLE. 

AND A FLEXI DISC BY THE MEMBRANES. 


THIS the SEQOMD of the cool 
MOTES USEFUL Fo Rl£&Nl PHASES 


vL ozd W Tue (osroF ptstm. B r F t*#xy 

mcse «az>R£$ BF we gJ 9 ffr TWtlftC/ TfeM X'U 

VioBfta./ doAKTe 1801 NSWBL pt.fflWACbS 









n 5/ qfftiAiw- siocfmtw-.. 



'THEY SNEAK ROUND CORNERS WITH SCARVES ON THEY’RE FACES* 

THEY ALWAYS THRU HP IN IMPROBABLE PLACES? 

%rm LACK THE GOOD TASTE OF THE BRITISH, ???,?. *» OHR GRACES? 
THEY* RE HORRID , TREY MUST BE RUSSIANS,? 

THEY AR p NEVER SATISFIED WITH WHAT THEY'VE GOT, 

THEY ARE ALWAYS INVOLVED IN SOME DARSTADLYl 


SLESL T 41 ™ ITIS!I ROT - ’ nlmr '® HORKB^ramr kosf he hbssims 

XAhjl bx ™ ™ ffTXTON ASD SCOWL AT THE WAITSS* 9 

THEY DRINK A FOWL POTION DISTILLED FROM POTATOES, jjfefc 

AND EVERYONE KNOWS THEY DETEST US AND HATE US?THEY*HE HORRID,THEY MUST IE HUSSlANS?f 

* _ __ “** A 


THEY'VE BENN AND THE TROTS' 
AND COUNTLESS RED 


WHO WANT TO ENSLAVE US. 






SPIES WHO WANT TO DEPR2E US,??..? WjHfflW 

SHE'LL DEFEND US AND SAVE US FROM TEE MUGGE8 FROM MOSCOW. 

AND HER MATE IN TRE WJTTTEHOUSg, A FINE M MANLY FIGURE? 

he mmfjm to handle a jew or a nigger? 
but WAIT.;..; THE pmiNS BEEN SPIKING MY DRINK???, 

HOW UNDEMOCRATIC,I'M STARTING TO THINK* IT MUST ALL BE SOWN TO THE RUSSIA®? f 
MY MATE HAS .JUST TOLD ME THEY'VE GOT A MEW HWK.V 

THEY’HE' HOLDING A PTSS UP IN AFGANTSTAN?AND HE'S BEEN INVITED AS 1 fW~ 

vm- =*-m . HORRID 7.77... « RE)SS5tcRs7 Y 

HEY LOOK , DOWN IN THE PARK ? * 

THEY'RE HOLDING A MEETING OUT IN THE DIRK? 

Sn^E^T S 30 pp^”» a*®!**: 

FIND OUT IF THEY FOLLOW THE WESTS LATEST TRENDS...AID HAVE LONG DISCUSSIONS? 
THE _MSANS ABDJTHE ENDS. I'M GETTING^QUI® S KM) OF THE RUSSIANS? 

HEY, HANG CN^.... THEY ARE^ SMILING,AND THERES MUSIC PLAYING. 


ITS NEW WAVE, THE MlLCHTCKS. T FEEL LI® STAYING. 
THEY'RE HARBINS OUT ICE CREAM AND BOPPlHO AND SWAYHG? 
I THINK I'LL GO BACK WITH THE RUSSIANS, £? 










Well Key and I bad great hopes for the — 

Chefs, who could have suceeded with their light 
breezy pop sound. But their single 11 24 Hours" never got 
the radio play that it deserved. Earlier this year they 
broke our hearts by changing their name to Skat® !£h.en the: 
^ere rumours of a new -direction,and they released a beau, 
-tiful version, of Lou Seeds "Pemtse Fatale"® JfhsG cess 
rumours pf a split,but some of the band manage to- play - 

One . . 4--U^ Un«{/<iana (Inti Active it H©’’ 











hand East London Ptnx had a short recideny at Da George Sohemhy pnb la Hashnry 
5 st bought m their 14 track cassette * Slow Motion Suicide" Iron rough trade 
day pre^en^ tfb-old you T*lJeTOV' 4 I~don , t _ t inSflih»b w 6r lt f *nd _ the «otai4‘ quality ia 

about to split up* a© if affybdtj l? 88 


Ta get the feel Jr, 


Tirr +>»» t the t are 

kN cfT^tc^otO 





„ • 1 1 FAL *-<NG A records 

J1 is revealed ®ipr 

ESSEX C015 5NE 

-ailing A is a two man opera Han, run from Holland Isaex, by B&rry Iamb 
& Tete Ashby, It is a distribution centre, for DIY material,music « print 
£ete & barry also are in an entertainment called The Insane Picnic,, 
which has just released their latest cassette entitled Pour Days In April 

>usly worhed as an act ealle d Prenzid M?lco , which was best described 
jerimental bedroom band, the y used cheap mono tape recorders^, they 
l in the production of sever al Ply. tapes ,and started in corresponding’ 
iT Uiy. outlets, things nega te fall into place now they are building’ 
sive catalogue of tapes inc. The Cleaners Prom Venus , The Stray Trolley? 
ae Graph, plus Panzines inc.Elam, Viz comics. Toot, Vague, Crash Bash 


IE INSANE! 
PICNIC | 


The Insane Picnic wre formed in Autumn 828J ,Oren Turley joined them 
for their first stxriio sessiion , with the help of Tony Smith 
and was recorded in 82,Beb« 

PSur T 'a:/s In April, ia a three t track cassette titles inc. Chaos 
Cflhtrol, Witness & Somewhere,. . 

Prom the fact sheet provided £ *Hq qnotd the following, A twisted oroeS| 
between Echo & the Bunneymen& The Phil, their music is remarkable 
politely put together by the kind oE group rebelious. Boy scouts ! 
Girl guides , determined to ’buck the system & play nau^ity rhythmnrf 
meaning vocals, distorted gitars soreetching painfully, their 
disregard for traditional ppsangs , The Virgin PTrsies would be the^ 
Ideal accompaniment, I 


Barry leak Vocals , Drum Synth, 

Percussion, 

Pete Ashby Guitar, Drums Violin, 


We’ll take you to all the best places 


line up Barry Payne Bass Toe als .. ^^..0101^1^ 4*Uar.? 

Paul Gr o tt y Bruns .. ** — > 

r ell a little plug for The Johnny Combo , with’ 1 the loss oi Clactans premier Band Spas. 

Irecently mat Barry & Ihrian at their flat in Oxford M, after spotting them depositing 
stickers in Station Hi., promoting themselves, 

Barry had previouslybeen in Vreekless Eric, toured and was an their firs tv alb um, l ater he 
toured with Pearl Harbour, where he metvllair (of Haircut fame 0 their drummer, here 
after a European tour, he set ip home in Clacton, 

He seemed quite a serious musician, and a die has a little erperiance perhaps he will 
be lucky, they are currently rehearsing, and playing local gigs,in order to get a gooi 
set together. Good Luck, listening to a t ape of theirs they could be called a rook 
band, covering various forms runk, Rock & Soil.It seemed to bother them by having 
to be classed, this is really for puttigever what they play. 

hear a tape if you plan to do one, Iknow the reason for not sending out 
tapes to everyone is they have hundreds all ready an a shelf • Good luck ,,, 
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"This tin* we have tried a different nth 

-cd of reviewing the tapes and records tha 

are sent to us. Each of ns hare written our 
co pnent8 on then,without telling eaeh otberf 

in case it influences one of us. Hrr 
- oouldn 't be bothered to review the 

tapes so thats Just ny opinion# I've chan 

gded ny mind about sending back free record 

-e and have decided to give then away In ^ 

Competion. Though I'd welcome any more 

tha t you’d Ilka to see mentioned In Cool 

N otes# 


KEV 


ZEITGEIST, "OVER AGAIN"/"RIPPED n . Jamming reerds 
This-is the 3rd Zeitgeist single on Jansdng reo's 
and I thought that their last one#"Ball of C onfine 
-ion" was superb, so I tri^d hard to like thisbht 
its nowhere mnear as good. It starts off OK with 

a lively beat, and the shared Male/Eemale vooals 
are effective. But the song about parting, 
friends is mundane and the ooums is awful. The 
B side isn't much heater* A bou noey tun^ that 
-becomes repeiertive, Very dissapointing, — 

TWIb^i'ED JKilJKVg / UAUGHT IS ^ KPtIaTT.THI 1 

Oils was sent from Edingburgh, and it oones in 
an ace cover which contains info' on the band, 
lyrics,end lots of photo's. 3 Tracks, "When I'm 
Alone" qpens with a grating guitar and energetic 
drumming. The vocals remind me of Siotode, Ends 
with a climatic finnish. Not bad^grows on yon 
after a while, "Never Say Goodbye", slower pace , 
than the previous track, not ,unlike Killing Joke 
hut has a bloody silly song, "Indecision" souni$ 
similar to the first track, hut gets boring. I 
think Twisted Nerve mighA *bs good live. _ 


LIVING IN TEXAS. "AND DAVID CRIED "/"AN DEM BAHNHK3F5 
AvaJIhle'from Rough Trade, or~1?P Cannon St lend oh - 
-El,with a pioture o~ver and poster for £1.+20p P»P« 
This single was released while 2 former members of 
the Colchester group "Troops for Tomorrow" were 
forming a new hand. Recorded with friends,withat 
rehearsal, in an 8 track studio. I like "And 
David Cried" a lofoand often play it.’ It starts 
with light bass drumming that continues throughu ut 
then the keyboards fade in, (Sounding like violins) 
then the most mellow sax playing I've heard slnoe 
diver Senes "Soul Serenade".’ The whole thing k 
has a dreamy effect, almost classical. Its no 
insult to say that this track deserves to be a 
major film score. Its beautiful. The other side 
is very different,sounds like German Techno' WP 
pop, with a hurried song about the nuclear after 
Heath. Not a patch on the first one. 


TVISTED NERVE. 

Scottish Pop/ "Never can Sky Good by 

PLodding along, gets punchier near 

the end. "Indecision".Punky start, 

the rest is fairly vibrant. 

"When I'm alone",fairly vibrant, 

a fast one and the best track for n 
B». i 

LIVING IN TEXAS. "And David Cried* 
O.K.D. start,constant drumming, j 
Tnsipets*.. (????) are added, then ; 
the sang mellows out.' Good.' 

"An D®h Bthnhnof ", Chants of the 
title,not very effective? 


1 
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RECORD AND TAPE RElIEW cont 


KICHA.KP 

Now for the selection sent.by Cherry Red . 1 

PELT. TV Face is on fire","Trails of 

Colour Disolve". Bowie /Bolan' style vocals 
c styig over a mid teirmo guitar. I don't like 
it. B-^ide,more like Brian Perry, slightly 
better. 

K&M. 

In parts this sounds like a John and th< 
Nightridera song as there are many surf 
style guitar riffs, quite bland, B side 
as the A. side. 

THE MONOCHROME SET. "Cast a Long Shadow "/"The 
Bridge". Breeay pop telling you about the 
life of a cowboy. I like the use of the organ 
hut the Monochrome Set fail to impress me. 

B/ Side ais a softly spoken poem with a , 

,strange mixture of guitar,pipes and percusion. 

Sixties Psycadelio pop,with a Cowboy 
song,great organ solo in the middle. 

I like it.B. side with spoken vocals 
and peaceful lulling background music. 

JCE CROW. "CompuLsion"/"Absent Friends " 

Slow song with dull use of elctronic instru 
-ments.' Sounds like the sort of thing that 

I’d. axpect’, from a recorded in the bedroom 

B»I»^» tape. ® ,p i^**siow phsycadelic crap, 

T hate it. 

Electronic background,but boring. 

B. Side is worse than the A side 

THOMAS LEER? "All about you"./"Saving Grace”. 
This is easily the best of the Cherry Red 
batch. Heavy synthisiser provide a nice 
backing to an average song, but leers voice 
lets it down,though this problem is solved 
on the B. side,which is an instrumental version 

Nothing special. Fop both sides. 

4 

r ...... 


THE NIGHTINGALES. 

Its hard for me to describe this LP. to 
people have never heaid the Nightingales, 
They don't really sound like anyone else, 
and as most of my revies are oomparisions 
. 18 11 settle for energetic 

now I'm stuck • 

pop,maybe a slight fMl influence, but I 
don't think much of it. It lacks soul. 


I 


NEW CRIMINALS 2. New Crimes Tapes c/o %0 
Victoria Ave, Southend on Sea, Essex. $ ^.?5p or 
a blank ta.pe.~The Apostles. Attrition, The Get, 
Train Pares, iVi-ninal Nisster, This Bitter lesson 
Cold War, 12 Cubic Feet. I thought that New 
Criminals i was '"Uite good,but this is dissap 
—minting. Sida one is goring dreary,with 

the Get being slightly more inspiring than the 
rest. Side 2 is full of routine Anti-war songs 
untill we get to 12 Cubic Baet. They provide 
us with 3 good tracks,the 2 nd,"The Blob" is 
suuerb,and would make a great simngle. A tape 
*7 Cubic feet is reviewed elsewhere, "This 
Bitter Lesson" aren't ba* either,but go on a 


THE APOSTLES. "LIBERTARIAN YOUTH”.TAPE. 
£i.oo or blank tape to IO 9 FouLden • 

[ft. Stoke Newington,London^!IpAnne D. Martin 
I s ent me this and asked ms to mention it| 
men tion it if I liked it or not. I don’t, 

I sol will..... Even with my ear to the 1 
spaker 5 ni the treble up full,I could'nt | 

I u trierstand a word of this. The Apostles, 
to41 Anarchists,continue to experiment with 
th eir sound*. The tracks vary from the 1 st 
o ne,a speeded up western theme tune,to the 
4 th,which has drumming that sounds like 
a train going over bumpy rails. The only 
t»ck that I like is the 6 th,an instrumental 
wSch,unlike the rest,isn't instantly fror 
-gotten. Not unlike the y ure. I got as far 
m the 11 th track before I stopped taking 
aninterest through bored 00 m, If the Apostle 
-s reckon that they have got something to 
saythen they should mftke an effort to get 
thdr songs over better. 


It too long. 


TWELVE CUBIC FEET. "SQUAHERS ON SUNDAY". TAPE. Tp Hat ,69 Elmstead Ave,Wembly,Middx., 

I sent for this after being very impressed by thir contributions on New Criminals 2. 
This is a selection of their songs recorded at various rehersals and live appearances, 
and the ouality of the sound is very poor. Even ft favourite track, the Blob is 1 
rrecognisable,the heavy rythem playing,and the bouncy oasio keyboards,and Sallys change 
-ing vocals are all lost. Though despite the poorquality of the sound there is still 
enough there far me to take an in«»* IYl 12 Cubic ft» t . 






mxt vcmaN lr 


COT'WT 


f miUr distribution. ...just “»* n Dus 

■ BBS wait untill a bus shelters can eas 

Wlm&mi\ comes and sell it on ~ ly be °° nverted ^ 

the bus. to recording stu FOR ANYBG 

MUSICAL INSTUMENTS. -dios. A PRQDUC TRANSPORT. 

Its alW» a good idea " ( ®J 5 ^ese are U au. ■—- 

WlmWmk to <*** a few with h f d- * *? 001116 W/ SEE h 

you when traveling for details 2 ^ 33 /r 

| TIME Well this can vary from 3 weeks to 2 years. 

But with the help of London Transport and a few 
Bank Holidays you should manage a Double LP long before I 
^the bus comes. a ~»«tlv recorded 

^tteggae star Dennis 

hia St "Love Has Found its ^^^Z^r^Tsheiter. 
waiting for a 25 TIME & 

Bow Churcho^^^^^^^jr t \\ cv «y 75 ye 

= 55 Sf^v 4 * -»KVEHi. 


ZS7 fSTM7^% EVERY WEEK I SPEND A LOT OFKY 
I "AM mf!\ TIME WAITING FOR THE 25 BUS. 
H Sn^/f) RECENTLY I HAVE BEGUN TO NOTI 

f o&P***'*-*/ -CE A VACANT LOOK ON THE FACES 

-«■■ 1 ' _, j 0F PEOPLE waiting for THIS BUS 

^EfrUIEMENT THIS IS PROBABLY DUE TO EXTRE¬ 
MA RECORDING ME BOREDOQM,SQ I»VE DEVISED A 

STUDIO,most bus FEW IDEAS TO KEEP EM* BUSY 

shelters can easi DURING THOSE LONG WA TTS 
-ly be converted HOPEFULLY THEY WILL BE USEFUL 
to recording stu FOR ANYBODY USEING PUBLIC 


ig before// EQUIPMENT. A veiy powerful^ 

telescope for the best effect, 

tllis can be mounted on top of the 
*us shelter. 

mffi_ Halley^omet passes the Earth about 
eveiy 75 years, so this will leave you with 
plenty of time to get the bus. _ . 


the length of plot. 

There is strong evidence that William 
Shakespear did in fact write "MACBETH" at 
Tottenham Court Rd. after waiting 3 years 
, fo £ a 25 bus to Stratford. _ 


DO VDU VBUJ E YoOR TlMf. ? 

THEN U)K/ DOLTS’ IT'.... p * 

—______ • 

HERE ARE ft FEy HORE |p£f)5 -g 

lHC>6e. loftSTg O HoOPS. 


EQUIPMENT. Hops,Malt,Sugar,Yeast.Etc 
Barrells,vats,bottles Etc. Most imports 
-nt of all,a decent recipie. I 

TIME Takes qiute a long time, / 
though the traffic on the Mile End Rd / 
will give you more time. vQf course / 
if you want to produce cats piss like / 
Watneys then you can finnish the lot / 
in 2 weeks. 

In 1922 two m«n,Joesph f. 

Watney and Arthur Mann 
got so pissed of with ]\) P5 \ 

waiting for the 25 Bus jtr^ 1 

at ’Whitechapel,that they |‘ r n,, g 
decided to forget the bus I ^ \® , \ \ 

and start their own 
Brewery beside the Bus [ 9*6ff4f <SLj 

shelter . Now,60 years \ \275nt ~-Jm J 

later they are exporting 
the bloody muck all over i 

the world. / 


CROSS THE ATLANTIC IN A BALLON WHILE 
YOU WAIT FOR THE COUNCIL TO REPAIR 
YOUR TOILET SEAT. 

********^*********** + * # *#+*1Ht**1HHk**i 

TAKE A DEGREE IN SOCIOLOGY WHTT.t 
YOU WAIT TO GET SERVED IN YOUR 
LOCAL PUB. 

eDO/aWNf est><15 

M. loatch mmrr 


'IV iiE'i^AK HUNGARIAN - mTTT „ , r „ TT , 

WHILE YOU WAIT FOR AN 
ANSWER WHEN YOU PHONE B.R. PASSENGER ENQUIRES. 

GROW AN APPLE ORCHARD 'WHILST WAITING FOB COLCHES' 
pJ. lSD TO GET INTO THE SECOND DIVISION. 

t^tt******************************************** 

BUILD A GOAT SHED WHILE YOU WAIT TO GET SERVED 
AT A POST OFFICE. 






Roots. 


In the last issue, we took a look 
Church influenced groups, and ■* 
then moving an to the h 
harmony groups, like The i> " 
Tills Bros . W*i 


The “birth of many of todays 
top labels, first saw the 

I llicit of day, among them 
Tamla l-btown, Atlantic* 
h ( \Artists, like Die 0* Jays, 

' \ Drifters, Isleys, Ray 

Charles, & James Brown,.;. 

' go t their first breaks^ 
during the fifties* 

* I little Willie John 

III a name not to many 
— ofyoy will he familiar 


femes Brown A- The Flames 
were first heard of in 
mid fifties, he was to 
star ctTSyd, Hathams 


HLng label. Please He Barptones. 


with, howeverhe was a 



talented guy, who worked 
with people like Count 
Basie, & Duke Ellington 
his hits inc. Fever, (pegs 
Lee had a bigger hit) 

All around the world. Sadi; 
wine,woman & song, led t* 
his death,after getting 
drunk, he was involved in 
a fight, stabbed someone, 
he died in prison, aged JO’. 


rT 'be competition was very 
s ong vere many j 

youno- blacks , waiting to 
move in .Gospel was on itB 
way out, R$B was knocking 
on the. door# Try Fe was JB’s 
second early hit, he was to be ^ 
greater raqae in the futureyears. 

The fifties saw many record cnppanie 
starting up, among them Bed, Top, 
Gotham, Lost Hite, A- Grand* Hi 
In these years the punters were, 

young, many Ttalisn T eys from la 
areas like the Bronx., the hard s 
core collectors would pay large 1 
sums of money, *oe +heir records. 



Black was beginnigd to make a mark 
on the music world,but still while 
many D-> wopper* were charting, the 
names of Elvis, Doanne Eddy, Danny 
&th* Juniors, were the names at the 

top of the tree. r ^B rn r ! T Tftf 

The fifties saw hundreds of-i aa^ p^p^ 
Dowop groups, He Rarptonto^k^>| 
Quintones, Tvytones, \ W f 1 
Hells, Orioles Jarmsls, § v 
Angels, Cashmeres Chanter®- 
Swallows, Cherokees, and | 

He Spaniels.also featured,cn 

the nme tape ,were led r-'-H 


The Silh ouettes were one of the first 
groups I»d heard, their brilliant 
Get A Job, He grot® began life as 
a gospel act He Tornadoes then, 
h changed to the Hunderbirds (are go 
• i H 1958 they were nol inthe RfiB 
j charts, this catchy tune with its 
sha la la alala lala^Sfaokey & -the 
Miracles had an answer record Got 
* a Jobf, toiginally onBhilly DJs. 
i Kae Williams Junior Records, later 
| on Ember, sadly the Silhouettes 
I never could match their no 1. 


by a youngman Pookie Hudson 
later known as the northern ,. 
scene, for his classicBhown 
this gets to me, on Jamie , 
which goes for about AS. 

He Spaniels cut discs I 
like it like that,from 
the Charley Lp Great Googley 
other titles inc 1'feybe, h 
their Classic ^-oddnight 
Sweetheart. * 



Recently a label called A Ambient, 
has put together a collection of old 
Do Woppers, He lystics, Capris,l^rp 
Tans, Jive Five, Randy & He Rainbows, 
the sets inc.--a new sound, the Fysties 
croon Joey Romanes Dorreen, is never 
boring* 



Butler (without Curtis,) 
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AT The Hof cont. 



The ""'iftiesnT'-'vided us with many 
million ?el Ip. re among 1 them Lucille 
little Richard, Y aketty Talc , 
Coasters, „9iout Tsleys. Yougsri 
what it t Ices, Farv Jahnson. 

There goes my bab" Drifters. 


[he Year 1959 *was also the start ] 
of possibly biggest name in RftB, 
Tamla Fotovn, started by a Ft ; 
Berry Gordy Jr, there were many .] 
groups playing the Detroit college 
scene, most were to become really 1 
big in the sixties, but now The * 
Contours, Four Tops, Firacles, f. 
and I-larv Johnson, had a million * 
sellar, in the song You Got That fV 
I t Ta’^es. 

"Tie Tsley Bros, were recording ia.F 
195 " 7 , ft recorded their million {\ -i 
sellar, other acts inc. Tymes, 

Bo Diddle v Connie T.bert-OMay'^BI 
(who beg"iitheir earl’" life es *t| 
Tie lascots. but to become No 1 1 
foul stars.in the sixties A- 
seventies.' 1 this was the start iBi 
of on explosion, which would^et 
souls on fire in later years* 


^success with sounds like Lucille, Money 
Hone?/, ' hat Cha Gonna Do, classic R7B. 

• 1959 * they had their million sellar 
Y There goes my baby* Ben E Eng was 
3 to be their new lead lan* 
f 

,.^-Jaald.e ¥ilson who sadly collapsed ft 
| been ill ever since was a good fri 

of Berry Gordy -Jr 'motown Iagnet ' 
they helped each other to become 
successful!. Jackie who hail hits like 
Feet Petite fond gone ) Lctnely ^eardrops 

: Sit wr * a11 

Jackie was to have hits in the sixties 
with cla ssies like Sweetest .Ifeeling 
sadl” a great loss to the soul world« 

Early RftB has recently recieved a fair 
amount of airplay, DBC‘ ( Pirate station 
London ) has a regular feature, on 
forties ft Fiftiecblack rnusuic* and that 



Old daddy of us all lr Peel often slots 
in a vintage RftB record, Charlie Gillet 
on Capital , features soul, and Radio 
London have a show Saturday morning* 

Finally a few source s of music ft print 

Catalyst Colin E scott ihtrin Hawkins 
Aquarius Agutde to ledgendary X Sun 
label , Elvis + a lot of early Htuesma; 
The Drifters Bill Ellar, Sttdio Yista 
History of early groups not only Tie 
Drifters, plenty of info”* 


Golden goodies Steve mopes Chilton 



Time for the record there are many comps*, 
available, heres a few things Ive comeby, 

Ggod ole RftR Yols 1 4 covers artists like 
L ittle 1 Richard, Ivory Joe Hunter, Gene \ 
Chandler, Rosco Gordan, Olympics, ft i-fcankie 

vn-s 


Alan Freeds Top, ^3» Rye. Alan Freed was a fift 
fifties DJ. records inc, Etta James, lee 
Dorsey, Spaniels, Silhouettes, Nutnegs, 
Cadilaacs, spans from 52 jSl, a. gfcod 
selection of RftB. 


Yarlo us ArtistsAftK American Hot ’ to. Big beat 
sound, 50'a nostalgia, some groups were m 
made tro for this film score double Ip inc* 
Screeming Jay Hawkins, Frankie Fora, 


Covers 50 f s ft 60 's artists Rock 
&Roll,Do Voppers, Soulgroups. 

Record Research, Billboard 100, §5/ 59 
record research catalogue of chart 
Sounds etc, 

Lyn IfeCutchen's Ihythmn ft Blues, Beaty, 
kkr IT Info an RftB,Do wop, Soul* 

Rock Cto Norman Hite MrC Lilian, Rock ft 
Roll oriented in the 50 1 s has many 
pictures. 

Slack echoes also feature regular spots 
on these years. 


Happy Bopping Kev. 
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5VJ&Z.INT0. AfRjCA 

A SJiort G€ttd§e OorAfriosca I-fusie .V,,. "" 

Ihfi African Ja Ja drums have recently been h eating loudly and many wee Idles, and fanzines 
have given this unknown "cult'*music a h earing , with labels Island Rough Trade, 
"Virgin, all releasing African material, while in land an bands Grchestres Jasire, 

lakessy T hrlu Pulo-rana , Ivory Coasters,' have recently paraded trendy clubs, 

*s with many music styles there are differentr rh y thms , African has many styles known 
as life s , th,ese inc. Hi life, dec trie. Hard Roots, Hoik Ju Ju, Spiritual, Reggae, 
Toruba k Ibo, 

King of the Jungle, is a. gentleman by the nane of King S mny Me (pictured below* ) 
also known a s Chairman, this man who h as about 40 albums released, fro m-Rig ^rla 
he is Africa's biggest recording star. Me uses Ju Ja , Yoruba, 

Rlectrie, his last album entitled Ju Jp, available on Island Hfec< 
he also had a track an the recent rune J tape, backed by his Afrit 
Beats, he performs a catchy percussive number. 



Qrchestre Jazire dant exactly come from Africa, the Balls Pond rd 
Tottenham, is their present home, a recent single on Earthworks 
their brand of horns, guitars, & percussrion , also the vocal is !< SS aB? 

English. 

...» 

The Orchestic Ifetessy. These are a Kenyan IH life styled ensemble, recording for AIT 
records, there records are released through Virgin,over here {pictured below, r ^f‘4 
Other artists inc, Ebenezer Obey, 3unm|^®R^. Okasus,also from Nigeria Okusus* 
incorporates High life & Reggae Jp|PQi[pK rhythmns Hela Kiti & Caspar Laval 
are also fairly known Nigerian artists, incorporating a Jazz Afro 

heat Kuti has worked with many §|§3^2|J||P stars. Stones, Streisand, ^Hrikadelic. 


The Cameroons provides us with the 
fair amount of play in the club 
uses a Tfekossa Hi life . 


The scene is at the present mome: 
recording is voing on. In 
hard rootsnmsic. The Ivo: 

Albert , Francois laugih 
brig hs Star band lh 1 
this each area has its own 
Syle Authentic, which is 
Zaire / Congo , Dr Rico, Herkys Veve a 4 . 



y- talented Ifenu DLbango,vho recieved a 
A f with Big Blow / Soil lakes sa, Jfenu 


is fairly healthy, all over Africa 
Gambia Guelewer Band de Bengal 
Coast brings Aicha ^bne Doit 
all Hi life attists Bie Senegal 
De Dakar,hard roots , but saying 
distinct Sound* Guinea offers 
roots & fAlk oriented, 

.festyled band. 


From Central Africawe we^have Orchestre A 1 -weza, which is also Zaire beat rhythmns , 
OOLivr ?■ the Black Spirits «re a Hi life, gimilar to Kfenyan music* 

South Africa borings us Hugh Tfe.sekala, Jail" ka , personnally there seems to be a 
a str ong political accent concerning cert ain situations, in the-country. 

The languages in which African musicians work line. Svaheli, Lingala,KIkrya,and French, 

The main source of these records is Stems Afri can. shop Tottenham Court Id. land an, this 
is where I got these facts, the guy in the shop is a very quiet young man but his 
knowledge on music is amazing, the records are not much dearer than nor mal retailers 
African music is really quite educational , and often ads a sence of mystery, it also 
is very rfp/thmic and danceable 

Hinally a couple of recomendations the Sound D* Afrique Voll *1,2, these caver different 
regions, and give informative sleeve notes ab 'about the different regions,, with comp. 
”~>u get a selection,and chMce. available on Island records. 


King Sunny Ade And his African Drum ’oe&i Ju J JH Ju 
of drum beat and percussion. 


a good lively record, plenty 


Ihftts about it. In one -j - 0 pj^^egg with th this theme in later issues 

Bcheers 


Kevin 
























THE CHRACTER IS 

CALLED "HGNNIS ROOTS’* 
AND HE SHOULD BE 
APPEARING REGULARLY IN 
COOL NOTES. THE MAIN 
THING ABOUT RG:CLIS 13 
THAT HE IS JUST CRAZY 
ABOUT BLACK MUSIC. HE 
JUST LIVES FOR IT. SOUL, 
REGGAE, BLUES , CALYPSO, 
GOSPEL, AFRICAN , LATIN, 
YOU NAME IT.... HE JUST 
CAN’T GST ENOUGH OF IT. 


\<b mf^DveO ve^ioK o? f\ c^eiooH T HfIT 
\ $\Q cool Nc 7£$ 4 .. Co\)££S ft Sutler 

IttAT | V££L S]T2ot^:C/ {\&uCf 
So roe usei? if rteAtL x 72) 
use ca^-Tuoc^ ease*- ff^es^LL 
P<fc€mutjfc It) ^DpLE- 
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I STHL DON'T LIKE CAILING THEM 

THAT EOT YOU MIGHT NOT HECONGNISE 
ANYTHING ELSE. 


OAMtvue Mo Z\ 2SP 32.^- 

Z .!..W toxao. t©u-1 efora^ **}£SSh 

2%jf 'SSrlSS’ sss 


No.s. 55?. 

cna-tww ^ex.. 16 os ttoMisr host ^ Tftait© 
Si\v\ VfeJQL (HTEg£ST ME,^ 1 WSCMiyK?toH^ 
fire, W i eW teftOitVfe 'fte rest. "-^cffcN 25. 

frte VfKtJOAT3.TrtE WiHEES W>M HEHEWMeS. WMlj, 
BlAHl* R£uO£5> CM OEfchWiUeH, \KW&£><t3Z> v5iUi^rr©N, 
^kE.terCi?.^ JW && &ttgU)!>. 9&> ^ HAUE 
2oi&£0 UA&) GET 6UMA.SO fo^JLRjL Sol^ ](&vXU^ 

<itd£. g(\H9 


Catch 2-2- Mo. 8 2 - 0 ? 

, KEVIN, Lfld V\OOC 124 ISRifl PprMTQttflH 61 ®^ 
Ttt£?WT®} tfe to &gtgat>’ Q^rbi^iejMT'fl^ciiSifl 
cm tyfeM&M. 'vfiMZlNE, tecotO, 7ftfe,Q(w6i& (eobtj 
ftS'Sire BUT fasS? uuK wfo; or i<ww aM imm cstUa 
bOdA <£ WxUtmy. 'Stated- get Z top ck^vte CLe 
fact eUifc tU^J Uaue Oeoev p(a>\&* liOC Mfc u#}$ 

Setesl SD cra&> ewe to (ackCft Wkem\ --Jf 
U»toH BdYiHfe. 

ttoLoroo coaOftefxrfSo^SLaTSBKi^ wetce. - 
Cate \jae $)■ Leecc> 5. ?ua. of smee&/ ftuouFe 
tontt ut)S£5 iw\r togrtne eeftuiis. oFioof)/. twr 
toNress eeftverfifuo swatr tae vroeit. cates, ^ 
-iTeZEOWffe w Ate HEU) 15 CftK ftg-SO uxa & . 

Rtf© f6 fino ?o£(t/ wiu. met. te -ffe AkaiM, flrio.fi tt 

Sl&OK&COtfea, feKi wpfl&£, -Jooiz, SQRlKfe ufit5.tl£Oi®iJNl 

MoeWfic^ &ARY rbHHSsM (maneta. 






I T HIN K THAT I MUST HATE A COLLECTION OF ABOUT 
40 - 50 DIFFERENT FANZINES,I THY TO BUY AS 

MANYAS POSSIBLE,BUT I ONLY JENTENIID TO REVIEW 
THOE THAT I THINK A LOT OF,SO IF YOU BUY ANY 
FAHINE MENTIONED IN COOL NOTES THEN YOU CAN 
BE SUHE THAT IT WON’T BE A FEW PAGES OF BORIN 
-G DRIBBLE. 


WHERE AREfHE/NOW'P? 


Best of Capri, Elsie Evelsizer, Judy Kapttire, and Jerome 
Belanger, editors. $3. A collection of information from goat 
club newsletters. 


Ever since Cool Notes was started there 
have been various attemps at interview 
-s that have resulted in failure,and so 


Goat Husbandry, by David McKenzie. $16.75. The Bible of never made it into print. They haven’t 
goat raising. Expensive, but worth it to the serious breeder, always been our fault,so I’ve decided to 
_____ reveal the circumstances behind the reas 


"COOL NOTES 1 1 Richard Edwards 49 Carnavon Road, 
Leyton, London El0.20 p. Prenez un decor de circons - 
tance: le nord-est de londres dans le brouHlard. Pre 

a iune et sympathique heros aimant la musique : 

■d Edwards. Le sce'nario est tout trouve: Ri - 
I s'ennuie a mourir dans sa banlieue, il erre 
rnirae une Sme en peine..) dans les rues de Ley 
in. Il veut crier son amour pour la musique . 
Un superbe bebe' va nattre de cet amour :"C00L 
NOTES". Indispensable pour celui qui aimerait 

partager 1’amour de Richard Edwards. _ 

-n __^ * wruru 


-on for them never making it to these 
famed pages. _ 

I met this BLuningham trio when I intervi 
4-ewed the Chefs last Nov. They were very 
cco—operative,but my scribbled nots weren’t 
e no ugh to make a decent interview. 

(gJ&vgj 


1 I 1 — --i After much hanging about in the corridors, 

"TU& HE^Cb X if Ibt A '’Tl^Wtadd dressing rooms of the venue I finnally 

(A ITS QUITE 1 ?U\T7S£l*JA; -••• rTHlbUf "met B. Movie,but they turned out to ft a 

n ftAQC Me AoA/jftc ^CnUTfkr Coring bunch of poseurs with nothing 

A.-VTTrSrAT^? ttSviir ^ H ^ interesting to say. Though I still love 

ftr m Bwwr. thelr 3lnsle .*«,**» Day. 



_ _<<3J 

I HOSE i HA\ WE HAVE LEFTWT •WvMf 


rWl\Lv i vJK/J Y * s a strange twist of fie provided ns with an interview with 

thnse teerrybnpper he me ^before their rapid rise to fame. 

We met them while they were recording their second single at Arista 
studies in Camden. I attempted a rid til ousinterview, thinking that they were yet 
another ""British fnnk band", Nick Haywood seesd a bit of a creep, but the dr umme r Blair 
w»P a great bloke, and B Blairs girlfriend used to be a Noerthem Soul fan.... this 

valuable interview w as rubbed over with ft interview with,/Pj/>DiQ£-. . . ) 




which came about with the help o£ No Nukes Music, but after anot h g ft" 1 ^— 
long wait we saw the bnd c~me an d go durig the interview, rolling joints, talking to 
r riends, and being senrallya uninterested, and boring. 

Then came ...... ?Vl±K of PfNJK TjtAO/A k] V V'" 1 had 1)6611 loofcLn « foIwari to 

meeting Flux for time, but as luck would have 

it my bloody tape recorder packed up when I met them during a rehersal , Am my few 
scribbled notes weren't worth printing. Though Hux seemed very sincere and 

se - honest, and commited to what they believe A in, and they put me in my place on 
few points. (V|CTO^ This popular lovers Hock singer $nd 

»*« »ra«a«a-'a«3^^ rad 

trying to speak to him, but he was "boring 8 well. (UD14-0 j 1148 

ultimate in going on a wild goose chase. Nearly an KWsf^-oLo—^ spent waiting 
outside Hammersmith Tklais after promise of an introduction from stage crew, 
bouncers, and support band Nightdoctor got us the name of the hotel where they were 
staying. So the next day we turned up at theswiss cottage Holiday Inn only to be 
told that the band were too, busy at a buisaess meeting to talk to us, so we were 
told to phone the next day.’ I actually phoned six times before having a blazing 
row with there tour manager. T blame him rase than the band, though choose 

to employ people like him,who keep them vll out of touch with the public. 

/ RflST^fiAbecause of my love of Heggae music I decided to try to find 

v -- —^ oxrt fflore about HastafarlAisnu So we went down to a south London 

were members of a* fksta organisation live. I was sceptical of some of their beliefs 
before,what happened only increased my doubts. We got a very suspicious and slightly 
hostile reception, told ijot to use a tape reorder and camera, and even the name Cod 
Notes for this fanzine. Then we were asked to jeave their house, I tried to arrange 
another meeting but n^-one bothered. Maybe alRasta a axe not so hostile, so if anyone 
involved with them would like to contact me I’d still 'like to write about the subject. 
( RoAAKl HOUChRYV Were a band that we heard on a John Peel session,playing 

a mixture of 50 'a and 60’s pop. Ws went to see them at 
the Old Queens Head Stockwell. During the solid check the lead singer threw a tantrum 
and when we approached the run afterwards they we very snotty and could 'nt be bothered to 
cross the pub to talk to us so we forgot abotut them and left before they came on. 

Rm iC/ ( 3 John Putrell gave me, phone No. where I could reach him, 
but despite repeaWd at temps and left messages I got no 
replie. In an attempt to continue Cool Notes coverage of reggae 
music I tried to speak to someone at "Greens leeves Records" and gut a similar ^ 
respionse . So no^one can accuse me ofx not trying. ^^£€H 

The major requirement of goat housing is that it be dry 
and draft free. Goats are kept in everything from oversize 
dog houses to home basements. Minimum space require¬ 
ments are about 20 square feet, assuming there is access to ; 
an exercise yard or pasture. 

Also check to see if there are any goat clubs in your area. ’ 

; Some clubs are so-so, while others do a great deal to help 
both beginners and more experienced breeders get more 
^ enjoyment and profit from their animals. Many have news- 
'• letters which include ads, and some even print “goats 
wanted” ads free to help newcomers get started. 







